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MUMH 3500 
Music History and Literature to 1750 
Spring 2017 

 

Instructor: Teaching Assistants: 
Dr. Benjamin Brand (benjamin.brand@unt.edu) Emily Hagen (emilyhagen@my.unt.edu) 
Office Hours (MU-317): MWF, 1:00pm-2:00pm Andrea Recek (andrearecek@my.unt.edu) 
                                       Office hours by appointment 

Lecture: Labs: 
MWF, 11:00am-11:50am (MU-258)  304: Thursday, 12:00pm-12:50pm (Mu-288) (Hagen) 
 303: Thursday, 8:00am-8:50am (MU-287) (Hagen) 
 302: Friday, 1:00pm-1:50pm (MU-289) (Recek) 
 301: Friday, 9:00am-9:50am (MU-321) (Recek) 

GOALS 
This course focuses on the analysis of western music composed before 1750 as creative as well as cultural 
artifacts. In so doing, it fosters critical, creative, and innovative communication about works of art. 

Adapted from University Core Curriculum 

 
GRADING 
 Points (Due) Date 
Citizenship and SPOT Evaluation   30  
In-Class Quizzes (REEF Polling)   70  
Essay 150 Feb. 10, 5:00pm 
Test #1 (Sage Hall, rm. C330) 150 Feb. 20 (Sage Hall, C330) 
Test #2 (Sage Hall, rm. C330) 200 Mar. 27 (Sage Hall, C330) 
Test #3 (Sage Hall, rm. C330) 250 May 8, 3:30-5:30 (Sage Hall, C330) 
Group Project 150 Feb. 28, 5:00pm 
Total  1000  

Tests #1, #2, and #3 will occur in the Sage Hall Testing Center, Rm. C330 rather than in MU-258. Students 
must take them at the scheduled times. Only under extraordinary circumstances will alternative arrangements 
be made. Students with schedule conflicts must inform the instructor of such conflicts at least one month prior 
to the test to qualify for such arrangements. Please note that the scheduling of Test #3 does not conform to 
the University's official schedule of exams. 

CITIZENSHIP (COURSE POLICY) 
Students are expected to cultivate a productive learning environment for themselves, their fellow students, 
their teaching assistants, and their instructor. Behavior that proves distracting or disruptive to others may re-
sult in a deduction of points from the final grade (see “Grading” above). Examples of such behavior include: 
late arrival or early departure from lecture or lab; and use of electronic devices for reasons not related to class 
(e.g. Facebook, Twitter, etc.). 

ACCEPTABLE STUDENT BEHAVIOR (UNIVERSITY POLICY) 
Student behavior that interferes with an instructor’s ability to conduct a class or other students' opportunity 
to learn is unacceptable and disruptive and will not be tolerated in any instructional forum at UNT. Students 
engaging in unacceptable behavior will be directed to leave the classroom and the instructor may refer the 
student to the Dean of Students to consider whether the student's conduct violated the Code of Student 
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Conduct. The university's expectations for student conduct apply to all instructional forums, including uni-
versity and electronic classroom, labs, discussion groups, field trips, etc. The Code of Student Conduct can be 
found at http://deanofstudents.unt.edu/conduct. 

STUDENT PERCEPTIONS OF TEACHING (SPOT) 
Student feedback is important and an essential part of participation in this course. Providing the student eval-
uation of instruction instrument is a requirement for all organized classes at UNT. The short SPOT survey 
will be made available May 1 – May 9 to provide you with an opportunity to evaluate how this course is 
taught. For the 8W2 spring 2017 semester you will receive an email on May 1 (12:01 a.m.) from "UNT 
SPOT Course Evaluations via IASystem Notification" (no-reply@iasystem.org) with the survey link. Please 
look for the email in your UNT email inbox. Simply click on the link and complete your survey. Once you 
complete the survey you will receive a confirmation email that the survey has been submitted. For additional 
information, please visit the SPOT website at www.spot.unt.edu or email spot@unt.edu.  

Students are required to complete their SPOT evaluations for MUMH 3500 (both lecture and lab) and will 
receive course credit for doing so (see “Grading” above). To certify your completion of the evaluation, for-
ward your confirmation emails to your TA. 

REEF POLLING 
Engagement, participation and interaction are important elements of the learning process. To that end, we 
will be using REEF Polling. You must be registered for REEF and bring a device (computer, smartphone or 
tablet) for polling responses to each lecture and lab. You may check out a laptop from the Music Computer 
Lab (MU-239). 

Because REEF is flexible across devices, you may participate by choosing one of the two options below: 

1) REEF Polling app: You may use your own smartphone or tablet by downloading the REEF app – 
available for iOS and Android. 

2) REEF Polling website – app.reef-education.com – for browser-based use. 

With either option, you will create an account with REEF, enter your EUID (your Blackboard login ID) in 
the Student ID (optional) space, select University of North Texas as your institution, and search for each 
course in which you will use REEF. For MUMH 3500, you will need to register for two separate courses, i.e. 
the lecture and your lab, which are labeled: 

SP MUMH 3500.001 - Brand (lecture) 
SP MUMH 3500.301 - Recek (lab) 
SP MUMH 3500.302 - Recek (lab) 
SP MUMH 3500.303 - Hagen (lab) 
SP MUMH 3500.304 - Hagen (lab) 

Licenses for REEF at UNT-Denton are provided for your use at no cost to you. 

Daily quizzes will be administered in lecture and lab via REEF polling. Each quiz will consist of three ques-
tions, which will be based on the material covered in the previous lecture or lab. Some of the questions will 
be keyed to excerpts from assigned listening, which will be played in class at the time of the quiz. Each quiz 
will be worth five points: three will be based on correct answers to the four questions and two on your com-
pletion of the quiz. If you encounter technical problems with your device, you may submit a Hard-Copy Quiz 
Submission, which is available on Blackboard Learn. If you fail to take the quiz for any reason, you will receive a zero. 
No make-ups will be given. 

Please note that the misuse of REEF will be considered a violation of proper student conduct and will be 
treated as cheating. For this class, REEF is to be used as a learning tool by you in the classroom. Misuse 
would include submitting answers for a friend who is not in attendance in class, submitting answers when you 
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are absent, having someone else submit answers for you when you are absent, or any other use of REEF by 
which you are not submitting your own work in class. 

COURSE MATERIALS 
The syllabus, PowerPoint presentations, and other materials relevant to the course appear on Blackboard 
Learn. 

The following are available for purchase at the UNT bookstore and are on permanent reserve at the music 
library. They are required for the course. No other edition of these materials is allowed. Students must bring the 
anthology to lecture and lab. Failure to do so may result in a deduction of points from the final grade (see “Grading” above). 

Burkholder, J. Peter, Donald J. Grout, and Claude Palisca. A History of Western Music. 9th Edition. 
New York: W. W. Norton, 2014. 

Burkholder, J. Peter and Claude Palisca. Norton Anthology of Western Music. Vol. 1 (Ancient to Ba-
roque). 7th Edition. New York: W. W. Norton, 2014. 

Norton Recorded Anthology of Western Music. Vol. 1 (Ancient to Baroque). 7th Edition. New York: W. W. 
Norton, 2014. 

ACADEMIC DISHONESTY  
Students caught cheating or plagiarizing will receive a "0" for that particular assignment or exam [or specify 
alternative sanction, such as course failure]. Additionally, the incident will be reported to the Dean of Stu-
dents, who may impose further penalty. According to the UNT catalog, the term “cheating" includes, but is 
not limited to: a. use of any unauthorized assistance in taking quizzes, tests, or examinations; b. dependence 
upon the aid of sources beyond those authorized by the instructor in writing papers, preparing reports, solv-
ing problems, or carrying out other assignments; c. the acquisition, without permission, of tests or other aca-
demic material belonging to a faculty or staff member of the university; d. dual submission of a paper or pro-
ject, or resubmission of a paper or project to a different class without express permission from the instruc-
tor(s); or any other act designed to give a student an unfair advantage. The term “plagiarism” includes, but is 
not limited to: a. the knowing or negligent use by paraphrase or direct quotation of the published or un-
published work of another person without full and clear acknowledgment; and b. the knowing or negligent 
unacknowledged use of materials prepared by another person or agency engaged in the selling of term papers 
or other academic materials.  

ACCESS TO INFORMATION – EAGLE CONNECT  
Your access point for business and academic services at UNT occurs at http://my.unt.edu/. All official 
communication from the university will be delivered to your Eagle Connect account. For more information, 
please visit the website that explains Eagle Connect and how to forward your e-
mail: http://eagleconnect.unt.edu/.  

ADA STATEMENT  
The University of North Texas makes reasonable academic accommodation for students with disabilities. 
Students seeking accommodation must first register with the Office of Disability Accommodation (ODA) to 
verify their eligibility. If a disability is verified, the ODA will provide you with an accommodation letter to be 
delivered to faculty to begin a private discussion regarding your specific needs in a course. You may request 
accommodations at any time, however, ODA notices of accommodation should be provided as early as pos-
sible in the semester to avoid any delay in implementation. Note that students must obtain a new letter of 
accommodation for every semester and must meet with each faculty member prior to implementation in each 
class. For additional information see the Office of Disability Accommodation website 
at http://disability.unt.edu/. You may also contact them by phone at (940) 565-4323. 

SPRING SEMESTER ACADEMIC SCHEDULE (WITH ADD/DROP DATES) 
http://catalog.unt.edu/content.php?catoid=15&navoid=1228 
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FINAL EXAM SCHEDULE 
http://registrar.unt.edu/exams/final-exam-schedule/spring 

FINANCIAL AID AND SATISFACTORY ACADEMIC PROGRESS 
A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial aid.  Students 
must maintain a minimum 2.0 cumulative GPA in addition to successfully completing a required number of 
credit hours based on total registered hours per term.   Students cannot exceed attempted credit hours above 
150% of their required degree plan.  If a student does not maintain the required standards, the student may 
lose their financial aid eligibility. 

If at any point you consider dropping this or any other course, please be advised that the decision to do so 
may have the potential to affect your current and future financial aid eligibility. Please visit 
http://financialaid.unt.edu/sap for more information about financial aid Satisfactory Academic Progress. It is 
recommended that you to schedule a meeting with an academic advisor in your college or visit the Student 
Financial Aid and Scholarships office to discuss dropping a course being doing so. 

RETENTION OF STUDENT RECORDS  
Student records pertaining to this course are maintained in a secure location by the instructor of record. All 
records such as exams, answer sheets (with keys), and written papers submitted during the duration of the 
course are kept for at least one calendar year after course completion. Course work completed via the Black-
board online system, including grading information and comments, is also stored in a safe electronic envi-
ronment for one year. You have a right to view your individual record; however, information about your rec-
ords will not be divulged to other individuals without the proper written consent. You are encouraged to re-
view the Public Information Policy and the Family Educational Rights and Privacy Act (FERPA) laws and the 
university’s policy in accordance with those mandates at the following 
link: http://essc.unt.edu/registrar/ferpa.html.  
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Provisional Schedule 
(Subject to change. Consult Blackboard Learn for updates. Underline indicates labs.) 

 
Date Reading 

(Burkholder) 
Listening 
(NAWM) 

Key Terms, Concepts, People 

1.18 22-29 None psalm, church fathers, St. Augustine, rite, calendar, liturgy, (plain)chant 
1.19/20 Discuss Essay 
1.20 29-45 None Gregorian chant, Charlemagne, Gregory the Great, oral transmission, notation, neumes (unheighted vs. 

heighted), Guido of Arezzo, Solesmes Notation, church modes, final, range, reciting tone, authentic, plagal, 
(melodic) incipit* 

1.23 46-59 3a, 3j Mass (Proper vs. Ordinary), Introit, Communion, antiphonal, declamation (syllabic, neumatic, melismatic), 
melismas, recitation formula, doxology, cantor, commentary/gloss* 

1.25 46-59 3d, 3e, 3g responsorial, Gradual, Alleluia, Offertory 
1.26/27 **No labs** 
1.27 **No class** 
1.30 59-60 3b, 3c, 3h Kyrie, Gloria, Credo, Sanctus, Agnus Dei, Ite missa est 
2.1 60-63 5, 6 trope, sequence, double-verse form*, Notker Balbulus, liturgical drama,  
2.2/3 63-66 7 liturgical drama, Hildegard of Bingen 
2.3 67-78 8, 9, 10 troubadour/trobairitz, Bernart de Ventedorn, Countess of Dia, chansonnier, refrain, canso, fin’amors (= 

courtly love), open vs. closed cadences*, Adam de la Halle, trouvère, rondeau 
2.6 84-97 15, 16, 17 monophony vs. polyphony, note-against-note organum, Ad organum faciendum, Aquitanian polyphony, dis-

cant, tenor, florid organum, score notation, Leonin, Perotin, Magnus liber organi, Anonymous IV, organum 
duplum, rhythmic modes, longs, breves, tempus, ligatures 

2.8 97-100 18, 19 substitute clausula, organum triplum / quadrupum 
 

2.9/10 80 12 cantigas, Cantigas de Santa Maria 
2.10 100-107 

Essay Due, 5:00pm 
21a-c, 22 motet (double vs. triple), triplum, motetus, cantus firmus, choirbook notation*, Franco of Cologne, Fran-

conian notation, perfection 
2.13 111-124, 138-140 25, 27 Ars nova, Jehan des Murs, Jacques of Liège, Roman de Fauvel, Phillippe de Vitry, isorhythm, color, talea, 

hocket, Guillaume de Machaut, musica ficta, double leading-tone cadence 
2.15 124-130 28, 29 formes fixes, ballade, virelai, rondeau, chanson, treble-dominated style, cantus, Ars subtilior, Philippus de Ca-

serta 
2.16/17 Review for Test #1 
2.17 130-135 30, 32 Trecento. Squarcialupi Codex, Jacopo da Bologna, madrigal, ritornello, ballata, Francesco Landini, Landini 

cadence 
2.20 Unit Test #1 (Sage Hall, C330) 
2.22 165-176 33, 34, 35 Martin le Franc, contenance angloise, carol, burden, John Dunstable, (melodic) paraphrase, Burgundy, Guil-

laume Du Fay, Gilles Binchois 
2.23/24 **No labs** 
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2.24 176-187 37, 38 fauxbourdon, hymn, polyphonic mass cycle (= mass), head-motive, cantus-firmus mass, augmentation, con-
tratenor altus/bassus 

2/27 188-203 40, 42 Johannes Ockeghem, Johannes Tinctoris, (verbal) canon (i.e. “rule”), inversion, retrograde, mensuration 
canon, point of imitation, Henricus Isaac, Josquin Desprez, Heinrich Glareanus. Dodecachordon 
 

3.1 204-212 44, 45 paraphrase mass, text depiction vs. expression, imitation mass, Antoine Févin 
3.2/3 202-204 43  
3.3 213-223 46a-d, 

47a-b 
Martin Luther, chorale, congretational singing, contrafactum, chorale motet, cantional style, Jean Calvin, 
metrical psalm 

3.6 223-226 48, 49 Eton Choirbook*, Book of Common Prayer, Thomas Tallis, William Byrd, Anglican Church, anthem 
(full/verse) 

3.8 226-233 50, 51 humanism, Adrian Willaert, Nicolas Gombert, Council of Trent, Palestrina, Pope Marcellus Mass 
3.9/10 242-245 55 frottola, Marchetto Cara 
3.10 233-240 52, 53 Tomás Luis de Victoria, imitation mass, Orlando di Lasso, personification* 
3.20 160-163, 245-253 56, 57 Ottaviano Petrucci, partbooks, madrigal, through-composed, Jacques Arcadelt, Gioseffo Zarlino, Cipriano 

de Rore 
3.22 253-256 58, 59 Luca Marenzio, Carlo Gesualdo, madrigalisms, Ferrara 
3.23/24 Review for Test #2 
3.24 257-263 60, 64 Pierre Attaingnant, Claudin de Sermisy, Triumphes of Oriana, Thomas Weelkes 
3.27 Unit Test #2 (Sage Hall, C330) 
3.29 288-312 71, 72 baroque, affections, Giovanni Maria Artusi, Claudio Monteverdi, prima/seconda practica, basso continuo, figured 

bass, tonality/tonal, Giulio Cacini, (Florentine) Camerata, monody, arias, solo madrigal 
 

3.30/31 Discuss Group Project 
3.31 312-319 74a-e Orpheus, Jacopo Peri, opera, libretto, recitative, sinfonia, ritornello, strophic variation 
4.3 319-327 75a-d, 

76a-b 
(recitativo) arioso, castrato/i, Antonio Cesti, impresario, divo/a, prima donna 

4.5 328-334 77, 78, 79 1610 Vespers*, basso ostinato/ ground bass, descending tetrachord, cantata, Giovanni Gabrieli, 
Barbara Strozzi, sacred concerto (small or large), stile antico/moderno 

4.6/7 **TBA** 
4.7 334-342 80, 81 oratorio, Giacomo Carissimi, Heinrich Schütz, musical figures, genre blending* 
4.10 342-350 82, 83 toccata, fugue, ricercare, Girolamo Frescobaldi, subject 

 
4.12 351-363 85a-c Louis XIV, court ballet, orchestra, Jean-Baptiste Lully, trage ́die en musique, trage ́die lyrique, divertissements, 

(French) overture, notes inégales, agréments, overdotting, rounded binary form  
4.13/14 347 84 sonata, opus, Biagio Marini 
4.14 363-368 87, 88a-e Denis Gaultier, clavecin(ist), style luthé��style brisé, Elisabeth-Claude Jacquet de la Guerre, dance suite, binary 

form, unmeasured prelude, allemande, courante, sarabande, gigue 
4.17 379-384 92a-b, 93 Allessandro Scarlatti, da capo aria 


